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SPARKLE

Happiness is an art.  But screwing up is a science.

Written and Directed by Neil Hunter & Tom Hunsinger

Produced by Martin Pope & Michael Rose

Cast

Stockard Channing

Shaun Evans

Anthony Head

Bob Hoskins

Lesley Manville

Amanda Ryan

John Shrapnel

A Magic Light Pictures Production

LOG LINE

SPARKLE is a contemporary comedy about life, love and relationships in the twenty first century, from the directors of Lawless Heart. 

Sam is a charming, young chancer who has ambitions in the glamorous world of public relations when he moves to London. However, his best laid plans suffer a real setback when true love turns his world upside down in the most unexpected of circumstances.
SHORT SYNOPSIS
SAM (Shaun Evans) lives in Liverpool with his mum JILL (Lesley Manville), an aspiring singer.  He dreams of moving to London and making his way in life.  A chance meeting with VINCE (Bob Hoskins) gives him the opportunity.  Soon Sam has moved into Vince’s spare flat in London - the only problem being that Jill insists on coming too. Through Vince he gets a job as a waiter and uses it to meet SHEILA (Stockard Channing), a powerful woman who runs a PR company.  Sam spots his chance - they start sleeping together, and she gives him a job.   However life gets complicated when Sam meets a young woman, KATE (Amanda Ryan), and falls for her.   He finds that his ambitions have been ambushed by love.

SYNOPSIS

SAM SPARKS lives in Liverpool with his mum JILL, an aspiring singer. He dreams of moving to London to make his fortune so he takes full advantage of a chance meeting with VINCE.  In no time at all Sam moves into Vince’s spare flat in London - the only problem being Jill insists on coming too.

Sam reckons the easiest route to success is to sleep your way to the top and he wastes no time in putting his plan into action. Through a contact of Vince’s very successful older brother BERNIE, he nabs a job as a waiter and soon meets Bernie’s friend SHEILA, a powerful woman with her own PR company.  

Sheila spots a kindred spirit and is charmed by Sam’s optimism and pushiness. They sleep together and Sheila gives him a job as her assistant.  Sam becomes a regular fixture at Sheila’s upmarket minimalist pad in East London.  

Meanwhile Jill is working in a laundrette while planning her first London gig at a local restaurant. When Vince hears the news he secretly photographs Jill and prints flyers to advertise the evening, hoping Jill will be grateful for his help.

One evening Sam is helping to run a party at Sheila’s house. He hits it off with one of her guests, a smart young woman called KATE, who later calls Sam up and asks him out. Much to her amusement, Sam tries to play it cool but in the end they have a great evening and end the night in bed together. 

The next morning an embarrassed Sam runs into Kate’s uncle, TONY and his partner ADRIAN, with whom she has lived for years.  A call from Sheila summoning him to the office gives Sam his cue to leave the awkward breakfast.  What Sam doesn’t know is that Sheila is Kate’s mother – and Kate is determined that he mustn’t find out, at least not for now.  Equally, Kate is clueless to Sam’s real relationship with Sheila. 

Sam and Kate start to date, including trips to a fun fair on Canvey Island where Kate wants Sam to win a soft toy dolphin for her.  The connection and passion between Sam and Kate is obvious. As Sam begins to fall for Kate, he knows he has to end it with Sheila. Sheila is upset and fires a stunned Sam from his job.  As he is packing up his stuff, Sam makes a chance discovery and the penny drops that the two women he was dating are mother and daughter. 

Sam is now terrified that Kate will find out and when Sheila turns up unannounced at Tony’s birthday party he thinks his number is up.  Sheila is shocked to find Sam there but gives nothing away. To make matters worse, Jill is the ‘surprise guest’ at the party. 

Jill is furious when she works out that Sam had been sleeping with mother and daughter at the same time.  After a blazing row, Jill chucks him out of their flat.  

Kate decides to make an effort to get closer to her mother and visits her at her office.  When she arrives, Kate interrupts Sheila and Bernie but he quickly leaves them to it.  Sheila is keen to build bridges and invites Kate along to a dinner - with Bernie.  Reluctantly, Sheila has to agree to Kate’s request that Sam come too.

The dinner is another tense affair with the hostility between Sam and Sheila simmering beneath the surface. The group go back to Sheila’s house for drinks and it’s only when Kate sees how well Sam knows the place that she realises the true nature of the relationship between Sam and her mother. Kate tells Sam that it’s over between them.  Just as Kate is confronting Sam, Sheila comes to tell them that Bernie has been taken ill, also finally admitting what Kate has always suspected - that Bernie is her father.  

Bernie never recovers, and at Bernie’s funeral Vince gets chatting to Kate, whom he’s never met before. Vince confides in Kate, telling her he’s in love with a woman but hasn’t got the courage to tell her. Kate also confides in him, telling Vince about her love for Sam, and how she no longer knows how to trust him.  In an effort to console her, Vince fishes out one of his flyers and Kate is amazed to see it’s Jill. 

Having made the connection, Vince heads home in a rage.  He orders Sam to apologise to Kate for his disgraceful behaviour, and also tells him that Kate still loves him.  Jill is bowled over by Vince’s passionate outburst and her eyes are opened – she kisses Vince.  

Sam goes to Tony’s house to see Kate, but is told she doesn’t want to see him.   He goes back to the funfair on Canvey Island, wanting to win the dolphin for her.  After many attempts, he steals it and leaves it outside Tony’s front door. 

The day of Jill’s big night, her first gig, finally arrives and Sam goes to the Russian restaurant to help set up. He now understands how important this is to his mum and they embrace.

Sam can’t believe it when Kate turns up with Tony and Adrian. He catches her eye and sees the potential to begin again. At the end of the evening Tony, Adrian, Jill and Vince come together to celebrate the success of Jill’s first London performance, while Sam and Kate walk out arm in arm into the London night.

PRODUCTION NOTES

The idea for Sparkle had its genesis in a script which Neil Hunter and Tom Hunsinger wrote before making their celebrated film Lawless Heart.   The project focused on an ambitious young man and his single mother set in the world of a small theatre company. 

Having completed Lawless Heart in 2001 Neil and Tom started reworking the idea and the story.  Characters changed, but the opportunistic young man, whose ambitions are ambushed by love, remained as a central focus for the new project.  

Magic Light’s Martin Pope, who had produced Lawless Heart, felt the idea had enormous appeal and commissioned the script.   “I immediately loved this idea - it played to Neil and Tom’s strengths, focusing on what happens when complex lives collide, all underpinned with a very strong sense of comedy.” 

Neil and Tom allow their work to take shape gradually in an unusual and yet remarkably efficient way.  As Neil says, “at this early stage our outline had shape and structure, lots of characters and interesting scenes, but not the full story.”  As they had done on Lawless Heart  they decided to bring in an ensemble of actors to workshop the material.

Central to the casting were the young lovers whose relationship is the fulcrum of the story.  “To cast the two leads,” recalls Tom “we met 125 young actors. For Sam, we were looking for an actor with the charm, charisma and sheer likeability to permit audiences to forgive his many moral lapses.  For Kate, we needed an actress who could be playful and yet serious (to offset Sam’s shallowness).  And, most importantly of all, we wanted a couple who felt right together.  So before arriving at our final choice, we asked different combinations of actors to improvise various scenes together, until the right pairing emerged.  Shaun Evans and Amanda Ryan hit it off immediately, and the chemistry between them was electrifying.”   And Neil adds: “We knew they were the ones. They looked good together, they feel good together and they have always liked each other’s company. Shaun is quite mercurial, flitting around like Sam while Amanda is quite grounded which is perfect for Kate.”

The cast then met for a week around Tom’s kitchen table to workshop the treatment.  As Tom describes:   “We use improvisation as a means of discovery.  Actors, in character and in the heat of the moment, react to situations in ways that cannot necessarily be written or predicted or easily imagined.  The process lends itself to a life-like, spontaneous and sometimes quirky quality allowing us to write for the individual ‘voice’ of each actor.  Actor and character somehow ‘knit together’, resulting in performances that feel authentic and deeply felt.”

One of the other benefits of this process is that the actors truly identify with their characters from a very early stage and contribute to the building of the characters.  Lesley Manville who plays Jill remembers the workshop and the openness of the writer-directors to input as follows: “I hadn’t worked with Neil and Tom before, but I heard that they worked collaboratively with actors.  I like being empowered in that way, it’s much more interesting than just turning up on the day of shooting.  We sat around their kitchen table for quite some time and created characters and improvised.  For example it was my suggestion to make Jill a singer.”

The benefits of improvisation at this stage are clear to Neil and Tom: “Characters become more alive and idiosyncratic through the workshop process.  You learn so much more about the characters from talking to actors.”

“For example, originally Harriet Walter (who workshopped the role of Sheila) and Amanda Ryan (as Kate) improvised around the mother and daughter reconciliation. Something kept jamming.  It made Tom and I realize how fraught such a relationship is and forced us to take the drama deeper.” 

After the workshops, Neil and Tom went away to write the screenplay which was moulded to fit the cast – for instance starting the film in Liverpool, rather than elsewhere, to incorporate Liverpudlian Shaun Evans.  The drafting process begins with a sifting out of extraneous material, as Neil says:  “We go in to these workshop sessions with an outline which is clean and simple, then the actors complicate and enrich it, and our job is then to whittle it back down.  We started with something so slender, and it gradually took shape over the writing of the first draft.”  Then as further drafts develop, the directors occasionally recall the cast for read-throughs and to get further input.  

As the project developed, Neil and Tom found that in Sparkle, Sam and Kate, the central couple, are surrounded by a gallery of larger-than-life characters, whose dreams, strivings or sheer indolence echo or mock the ambition that drives Sam. Around Sam and Kate, love takes its fragile hold: Sam realises how much Jill, his mother, means to him. Kate feels a dawning sympathy for her own mother. Jill and Vince grope towards a future together. And Vince emerges as a much needed father-figure for Sam.

“Kate’s into making a difference in the world,” says Amanda Ryan “and she teaches Sam to look at things in a different way.  She has a complicated relationship with her mother which isn’t easy. She’s angry with her mother and withholds love.”

“I think the film is about forgiveness.  I realised this when we were doing the improvisation.  Sam and Kate meet and they have very complicated relationships with their mums, and real problems with their fathers.  They are both challenged - Sam to be honest, Kate to forgive.  Both re-evaluate their relationship to their parents and their reward is love.”  

For Shaun Evans, “it’s about people finding people and putting to rest old demons. Kate and her dad, Sam and his lack of father figure.  It’s about his self-worth and respect for his mum and Kate finally having some relationship with her mum.  Realizing that people make mistakes and seeing some hope and future at the end of it.”

By the time the film was ready to shoot, a number of the original workshop cast were busy with other commitments, and so new actors were brought in.   Inevitably the new actors bring a different interpretation to the roles, and Neil and Tom accept that’s part of their process, and indeed can have exciting results.    

As Neil says of Bob Hoskins who came to play Vince:  “Bob was a very different way of thinking about the role, so casting him was a mental leap for us. It was a huge relief on the first day of rehearsal when it became clear very quickly that Bob really understood Vince; and what he wanted to do with Vince was what we wanted to do. From then on it was easy.”

Bob Hoskins was especially excited to be playing a character which people might not immediately associate him with:  “I’m not known for my mildness. If I wasn’t an actor I would be a bank robber or a serial killer. I didn’t plan to make Vince mild. I first planned to make him a little dangerous and Tom said “he is a very nice man”.  And I thought, oh dear, How do you play nice?  It grew between Tom, Neil and myself.”

“I saw Vince as a peculiar holy man and I loved that element about it.  He’s a very gentle soul and he has a strong sense of people and justice, and of being true to who you are and what you are. He’s capable of extraordinary affection - like he feels for Jill.  He absolutely adores her and there is nothing she can do wrong.”  

“I hadn’t worked with Bob before and I didn’t know him,” says Lesley Manville.  It’s odd when you meet someone for the first time in rehearsal and have to kiss them on the lips.  It’s like meeting someone in Sainsbury’s and kissing them.  But instinctively we both knew how to do the scenes.”

Another key member of the cast who came on board in the final stages before production was Stockard Channing.  Stockard says “I responded to the character (of Sheila) and felt that I could make a contribution.  Sometimes you have a script that you might love but you don’t know what you can bring to it.  I had a sense of who Sheila was.  She’s professional with an international background and she’s a modern person.”

After just one meeting with the directors, Stockard was keen to join the project, and always had a clear view of what her character adds to Sam’s (Shaun Evans) journey: “She meets a young man who is the spine of the film and they have a thing.  She represents London to him, sophisticated and cosmopolitan. They have a sexual relationship but it’s very even and has an equilibrium that can’t be tipped either way too much, though of course eventually it ends.”

Shaun Evans, appearing in almost every scene of the film, binds this accomplished cast together with a career-defining performance, as Tom acknowledges:  “Watching Shaun on a daily basis was very exciting.  He is extremely confident and knows what he’s doing.  He plays the comedy brilliantly, but never loses touch with his character’s emotional journey.  One of the reasons we had a happy set was because at the centre of it was an actor who was loving it and turning in a really great performance.”  
Sparkle was shot over five weeks in London, Liverpool and the Isle of Man.  This is the third picture which producer Martin Pope has shot on the Isle of Man (including Lawless Heart): “It’s great working there, as the island’s got a wonderful variety of locations and being small, a real sense of camaraderie develops amongst the crew, which spills over on to screen.”

”We like to work fast when we’re shooting,” says Neil.  “It means we can more easily stay in the groove, and everyone keeps up a good level of energy.”  In this they were brilliantly supported by DOP, Sean Van Hales, as Neil describes:  “He’s very fast and had a great team around him, which meant the whole set was incredibly efficient. But where Sean came into his own was in devising shots which would satisfy my instincts for simplicity, economy and a certain psychological truthfulness.  He also brought his own style and took particular pleasure in laying a track to get a bit of movement in. Within a week or so it became a very instinctive collaboration."

Being shot on location, design was also crucial to realizing Neil and Tom’s vision.  Production Designer Cristina Casali had previously worked with them on Lawless Heart and was quickly able to make the world they had imagined a reality.  As Neil says:  "Cristina's someone who just loves getting her hands dirty creating other lives and environments. And she does it with a real joy and enthusiasm which infects not only her team but everyone around her. For example, we had a lot of trouble finding a location for Vince's house, which needed to look like it hadn't been touched for thirty years. We trailed round a lot of houses, and I'll never forget her excitement when we found the one. For her, it was like falling in love.”

The directors’ method of working together on set is as unusual as their development process and both cast and crew have to get used to having two directors.  However over three films (Boyfriends, Lawless Heart and Sparkle), Neil and Tom have built up an excellent working method.  While Tom will concentrate mainly on working with the actors, and Neil with the crew, they remain remarkably in tune with what the other is doing.  As Anthony Head observes: “One director isn’t giving me one note, the other person giving me another note and sending me down a confused route.  They’re both working towards the same thing, somehow without conferring.   Neil will be out by the camera and Tom’s sitting by the monitor and they’ll just add to each other’s notes.  It’s fascinating.”

The light touch approach is intrinsic to the way Tom likes to direct actors: “When people are in the groove you let them stay in the groove. You monitor them and if they are okay, you just let them get on with it and don’t need to say very much.” 

As Neil adds, “a lot of what Tom does is relaxing the actors and keeping them relaxed.”

Editor Martin Brinkler  was attracted to the project because it was so different from many British films:  “I’m very fussy about projects I take on.  British scripts can often be two dimensional and rather flat - here however there was so much warmth and depth to the writing.  It was funny and emotional to read and of course I had loved Lawless Heart.”

It was Martin’s first experience working with a director duo: “I was cautious at first how the dynamic would work – but in fact they complement each other brilliantly with Tom having a wonderful sensitivity to the performances, and Neil staying very focused on the overall picture.  There are no egos in the cutting room and they both are very clear about the film they are making.  The whole process was a joy.”

“From an editing point of view, the film started out as an ensemble piece but became more Sam’s story as we progressed, and everything followed on from that.  We were blessed with a great cast and wonderful performances – it’s a huge help when as an Editor you can choose where to cut and be spoilt for choice.”

As Neil adds “The tone of the film took shape over 8 -10 weeks of editing.  At first it was too dramatic, so we put in some air and let the characters breathe and brought out the comedy.  With Sparkle we are trying to find something that is true, entertaining and moving.  All we can do as directors is make sure that each scene conveys the truth as we see it.”  

 “With Lawless Heart, we tried to pull off the trick of being simultaneously entertaining and truthful. We intended a film that was comic, but touching too. We feel Sparkle inhabits a broader register. But we also want the emotional impact to be sharper and more vivid. We want to beguile viewers with a fast-moving, humorous surface, and then let it become a deeper and more rewarding experience as the film develops.”

BIOGRAPHIES

Neil Hunter & Tom Hunsinger  (Writer-Directors)     

Writer-director team Neil Hunter and Tom Hunsinger’s first feature film Boyfriends was made on a shoestring budget of £26,000 and went on to be released on both sides of the Atlantic.

Subsequently Lawless Heart, an ensemble comedy about falling in love when you shouldn’t, with a cast including Bill Nighy, Douglas Henshall and Tom Hollander, won awards including Evening Standard Award for Best Screenplay; Best Screenplay at the British Independent Film Awards as well as prizes at festivals including Locarno and Dinard and appearances at festivals from Moscow to Tribeca and Melbourne.  

Lawless Heart was the first ever British film selected as Time Out Gala in the London Film Festival and on its UK release Time Out described it as “marvellous…one of the finest British films of recent years”, The Times thought it “brilliant…a gem,” while Alexander Walker described the directors as “the most heartening new film-making talents in ages.”  The New York Times described it as “delightful and absorbing…infinitely interesting….(and) made to seem so both by the grace and intelligence of the actors and by the unassuming cleverness of the filmmakers.”  The film went on to successful acclaimed releases overseas from the US  to New Zealand.

Tom Hunsinger has also been an actor for many years, working with the Royal Shakespeare Company under Trevor Nunn, as well as working in the theatre with directors including Roger Michell, Deborah Warner and most recently Nicholas Hytner. Tom has appeared in many films, and has worked with directors ranging from the Brothers Quay and Peter Greenaway to Clive Barker and Michael Winner.  He has directed numerous theatre productions and teaches and directs at LAMDA and RADA. 

Neil Hunter made several shorts while attending a part-time film school.  In 1992 he wrote and directed Tell Me No Lies.  Tom Hunsinger worked on the short film and it became their first collaboration.  Neil has taught on the Moonstone screenwriting workshops, and is developing a number of other feature film projects, including his next collaboration with Tom, a comedy road movie Three Way Split, for Magic Light Pictures.

Martin Pope (Producer)

Martin Pope’s recent feature film productions include award winning and critical successes The Heart of Me (starring Paul Bettany, Helena Bonham Carter and Olivia Williams) and Lawless Heart (starring Bill Nighy). Touch of Pink (starring Jimi Mistry and Kyle Maclachlan) premiered to great acclaim at the 2004 Sundance Film Festival where it was bought for worldwide distribution by Sony Pictures Classics.  He ran his own independent production company for ten years, striking co-production and financing deals with Channel Four, BBC, Isle of Man, private equity, banks and international distributors.  He produced Turn of the Screw for ITV; as well as being a producer in BBC Films on such projects as director John Madden’s Meat, and John Schlesinger’s BAFTA-winning film of Alan Bennett’s A Question of Attribution.

Michael Rose (Producer)

Michael Rose headed up the feature film division of UK animation studio Aardman, brokering their $250m multi picture deal with DreamWorks.  He was Executive Producer of hit animated picture Chicken Run, and Nick Park’s Oscar and Bafta winning Wallace & Gromit: Curse of the Were-Rabbit  for DreamWorks.  Previously he produced Nick Park's Oscar winning Wallace and Gromit film, A Close Shave, and has produced two other Oscar nominated short films, Humdrum and Wat’s Pig, and is winner of two individual BAFTA awards.   He also produced the animated television series Rex The Runt and Britain’s first online hit series, Angry Kid. Prior to joining Aardman, he was a programme buyer for Channel Four Television from 1990-94. Michael began his career programming and running independent cinemas in Plymouth and Bristol.

CAST

Stockard Channing (Sheila) 

Stockard Channing is one of the iconic actors of American cinema and television. She was nominated for an Academy Award for Six Degrees of Separation and has been acclaimed worldwide for her Emmy award winning role as the First Lady in hit television drama series West Wing. Her many other outstanding feature credits include the role of Betty Rizzo in Grease, First Wives Club, Up Close and Personal and Practical Magic.  Television work includes comedy series Out of Practice, and dramas Jack, The Baby Dance and The Matthew Shepard Story for which she also won an Emmy. She has had many stage successes on Broadway including winning a Tony Award for A Day in the Death of Joe Egg.   She has been honoured with 11 further Emmy nominations and three Golden Globe nominations. 

Shaun Evans   (Sam)  

Shaun Evans is one of the rising young stars of British cinema.  His most recent productions include lead roles in Ringan Ledwige’s film Gone for Working Title, and Sean Ellis’s Cashback with Emilia Fox.   Shaun’s previous leading roles include Being Julia opposite Annette Bening and the role of Teddy in The Boys & Girl from County Clare.
Anthony Head (Tony)

Anthony Head has achieved worldwide recognition playing Rupert Giles in the hit TV series Buffy the Vampire Slayer. More recently he has found a new audience playing the Prime Minister in Little Britain.  His other recent film roles include Woody Allen’s Scoop with Hugh Jackman and Scarlett Johansson, Ol Parker’s Imagine Me and You and A Prayer For the Dying.  He plays Sir Walter Elliott in the forthcoming television adaptation of Jane Austen’s Persuasion, and his many other television roles include the Emmy winning and Golden Globe nominated TV film And Starring Pancho Villa as Himself with Antonio Banderas.  On stage he played Frank N Furter in the London revival of The Rocky Horror Picture Show.
Bob Hoskins (Vince) 

Bob Hoskins won a Golden Globe, a BAFTA award and was Academy Award nominated as Best Actor for his outstanding performance as ex convict George in Mona Lisa.  He has twice won the Evening Standard Best Actor award as well as receiving various London, New York and Los Angeles Film Critics awards.  He received Golden Globe nominations for Stephen Frears’s Mrs Henderson Presents opposite Judi Dench, and for playing the detective Eddie Valiant in the live action/animation Who Framed Roger Rabbit. He also received BAFTA nominations for Beyond the Limit, for his breakthrough film playing gangster Harold Shand in The Long Good Friday and for Dennis Potter’s celebrated television drama Pennies From Heaven.  In a long and distinguished career his many other films include this year’s Hollywoodland, Vanity Fair, The Cotton Club, Mermaids, Hook, Nixon, Enemy At the Gates and Maid in Manhattan.
Lesley Manville (Jill)  

Lesley Manville has played many roles for director Mike Leigh in films ranging from the recent Academy Award nominated Vera Drake and the lead in All Or Nothing for which she won the London Critics Circle Actress of the Year award, to Topsy Turvy, High Hopes and Secrets and Lies.  Other films include controversial Cannes film The Great Ecstasy of Robert Carmichael, Milk, Sammy and Rosie Get Laid, and Dance With a Stranger.   Lesley also has a long and distinguished stage career most recently appearing in His Dark Materials and The Alchemist at London’s Royal National Theatre.

Amanda Ryan (Kate)  

Amanda Ryan’s lead roles have included Ben Hopkins’ Simon Magus and Phil Agland’s The Woodlanders, as well as featuring in Shekhar Kapur’s Elizabeth and Michael Winterbottom’s Jude.  On television her leading roles include Sophie Moore in the drama series Attachments, as well as The Forsyte Saga and Real Men.

John Shrapnel (Bernie)

A renowned character actor, John Shrapnel’s many varied film roles include Gaius in Ridley Scott’s Academy Award winning Gladiator,  Nestor in Wolfgang Petersen’s Troy with Brad Pitt,  Moshe Cohen in The Body with Antonio Banderas, Admiral Gorshkov in the Kathryn Bigelow directed K19-The Widowmaker.  He has just completed filming the role of Howard in The Golden Age directed by Shekhar Kapur.  Other films include Personal Services, One Hundred and One Dalmatians, and Notting Hill.

CREW

Sean Van Hales  (Director of Photography)

Cinematographer Sean Van Hales’s previous work includes the feature film Different For Girls and the Academy Award nominated short film Syrup.  His many television credits include Cruel Train for which he won the RTS Award for Best Cinematography, and A for Andromeda, Hotel Babylon, Cold Feet, Making Waves and Dennis Potter’s Lipstick on Your Collar.   Sean has also shot many commercials as well as music videos for Oasis, Paul McCartney and Stereophonics amongst others.

Cristina Casali (Production Designer)

Graduating from Wimbledon School of Art in 1992, Cristina started her career in the music industry as Set Dresser of Carmen, an Arena television production starring Jose Carreras, and went on to art direct shows such as the Smash Hits Awards, the MTV Awards and The White Room. She also designed album launches for Mariah Carey, Aerosmith and Boyzone.  As Art Director, her feature film credits include Pure and Hideous Kinky both directed by Gillies Mackinnon and Lawless Heart, her first collaboration with Neil Hunter and Tom Hunsinger.
As Production Designer, her credits include Alpha Male starring Jennifer Ehle and the forthcoming The Oxford Murders starring John Hurt and Elijah Wood.
Martin Brinkler  (Editor)
Martin Brinkler has established himself over recent years as one of London’s most exciting young film editors.  He began by cutting short films and soon entered the feature film editing department as an apprentice editor.  As a film editor Martin’s credits include Terence Davies’s award-winning The House of Mirth, Tony Hickox’s Last Run, Karl Golden’s indie hit The Honeymooners, and, most recently, The Long Weekend for Gold Circle Films.   He is currently attached to cut Los Angeles based People Who Knock On Doors.

Adrian Johnston  (Composer)

Leading British composer Adrian Johnston previously worked with Neil Hunter, Tom Hunsinger and Martin Pope on Lawless Heart.  He has scored over 20 feature films including Kinky Boots, Lassie, Jude, House of Mirth, Isolation and Becoming Jane.  Amongst his varied television work he has been nominated for four BAFTAS for Our Mutual Friend, Perfect Strangers, Tipping the Velvet and Stephen Poliakoff’s The Lost Prince, and he won an Emmy for Shackleton and a further nomination for Gideon’s Daughter. He has written and performed live music for silent films and has recorded two feature length silent film scores: Andre Antoine’s La Terre (1921) and Hot Water (1924) starring Harold Lloyd.   Adrian has also written some 70 scores for diverse theatre companies, including the Citizens Theatre, Glasgow, the RSC and the Royal National Theatre.  He has also been a drummer with various groups, including The Waterboys and The Mike Flowers Pops.

Magic Light Pictures (Production Company)

Based in London, Magic Light Pictures is run by producers Martin Pope and Michael Rose.

The company develops and produces talent driven, quality feature films and television for a worldwide, commercial audience.  Drawing on the respective experience of Pope and Rose, the company is uniquely positioned to work across both live action and animation.

Projects in development include THREE WAY SPLIT, the next film from Neil Hunter & Tom Hunsinger; MARSHALL, a CGI action adventure set in cyberspace from outstanding New Zealand animation director James Cunningham; CHICO & RITA, an animated love story set to Cuban music from Academy Award winner Fernando Trueba and star designer Javier Mariscal; and KING CARBONEL, a live action/CGI family film from Oscar nominated writer Jeffrey Caine.

Magic Light Pictures has an ongoing three year development deal with Isle of Man Film Commission, who remain one of the key players in UK film finance.

FRONT AND END CREDITS

Isle of Man Film, Baker Street and UK Film Council present in association with North West Vision and BBC Films
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Rigger
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Sound Recordist
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Boom Operator
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Art Director
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Production Buyer


Sally Black

Props Master
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Standby Art Director
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Standby Props
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Dressing Props
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Mike Roberts

Art Department Assistant
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Make-Up Designer
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Jayne Greenwood






Lucy Sibbick

Costume Designer
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Costume Supervisor

Sandie Hill

Costume Assistants
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John Dunn

Stunt Co-ordinator


Ray Nicholas

Stunt Double
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Stills Photographer/EPK

Dean Rogers

EPK
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Dialect Coach


Caryll Ziegler

Action Vehicles/Unit Driver

Andrew Duncan

Mr Hoskins Driver


Sammy Pasha

Unit Drivers



David Callister






Ade Holland






Peter Lamont






Tony Lamont






Dave Yates

B Camera Operator
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B Camera 1st Assistant

Mark Davenport

B Camera 2nd Assistant

Matilda Smith
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Tony Wilcock

Additional Rigging


Lawrence Carter






Dave Smyth

Additional Props


Nurey Al-Kahzrajie






Kevin Carroll






Ed Oldham

Costume Dailies


Kate Smith






Philippa Wood

Make-Up Dailies
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Mel Crump






Caroline Rose

Unit Nurse (IOM)
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Unit Nurse (Liverpool)

Paul Kenny

London Additional Crew

Location Manager


Duncan Woods

Location Scout


Tom Howard

Location Assistant


Gavin Woods

Electricians
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Sound Recordist


Tim Fraser

Boom Operator


Will Towers

Standby Props


Juliette Hall

Production Interns


Tom Woods






Leila Merabti






Chris Ingram

Assistant Director Trainees
Chris Chambers






Rob Cross






Sarah Puzzar






Rebecca Hardiman






Julie Heskin






Mark Volante

Sound Trainee


Jessica Richards

FT2 Sound Trainee


Jez Brown

Producers' Assistant

Daryl Shute

Assistant Editor


Mark Swailes

Music Supervisor


Lol Hammond

Post Production Supervisor
Richard Lloyd

Colourist



Trevor Brown

Supervising Sound Editor

Kevin Brazier

Dialogue Editor


Chris Roberts

Effects Editor


           Anna Sulley

Re-Recording Mixer

           David Old

Online Editor



Simon Brook

Data Handler


           Matt Adams

Facility Producer


Harriet Dale

Assistant Facility Producer
           Vanessa McGowan

Conductor



Terry Davies

Copyist



Colin Rae

Fixer




Isobel Griffiths

Assistant Fixer


Leila Stacey

Engineer



Steve Parr

Musicians

Leader



Sonia Slany

Drums



           Paul Clarvis

Percussion



Frank Ricotti

Bass




Alec Dankworth

Guitars



John Parricelli

Piano




Gwilym Simcock

Clarinet



Nicholas Bucknall

Alto Flute



Philippa Davies

Mouth Organ 


Peter Hope-Evans

Flugelhorn
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Stan Sulzmann






Phil Todd

Tenor Sax
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Camera & Grip Equipment
24/7

Lighting Equipment


Web Lighting

Editing Facilities


Edit-Hire

Catering (IOM)


Set Meals

Catering (Liverpool)

           Tele-Cater

Facility Vehicles


Movie Makers

Security (Liverpool)


K & T Security

Vehicle Hire



Arnold Clarke

Communications Equipment
Wavevend


Music Studio



Hear No Evil

Post Production Accounting
Tarn Harper, Post Sums

Accounting Services

Stephen Joberns, Shipleys LLP

Banking Services


Barclays Bank plc

Insurance



Paul Cable, M&E Insurance

Completion Bond


Neil Calder






Ruth Hodgson, Film Finances

Legal Services


Jonathan Berger






Laura Clipsham, Richards Butler LLP

Co-Producer for Tubedale

Films, Liverpool


Carl Clifton

For UKFC



Emma Clarke






Natalie Bass






Fiona Morham

For Isle of Man Film


Alex Downie






Leonard Singer






Hilary Dugdale






Nick Cain

For Gasworks Media Limited
Emma Lightbody

Legal Adviser to Isle of Man Film
Andrew Fingret of Cains Advocates

For Baker Street


Lucy Main

For North West Vision

Vicky Swift






Kevin Bell (Liverpool Film Office)






Catherine Brice

North American Distribution

Advisory Services


Cinetic Media Inc

Collection Account Management
Fintage House

International Sales


Bankside Films
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Graham Hawkins, Claire Wiles
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No Borders/IFP Market

Dior, Creative Nail Design, Tigi, Benefit,

Mac, Dermalogica, Yves Saint Laurent

Puma, Redwing, Without Prejudice,

Hugo Boss, Alberta Ferretti

I ONLY WANT TO BE WITH YOU

Performed by Lesley Manville

Produced by Lol Hammond and Murray Clark

Composed by Ivor Raymonde and Mike Hawker

© Chappell Music Limited

By kind permission of Warner/Chappell Music Limited

DO YOU REALLY WANT TO HURT ME?

Performed by Lesley Manville

Produced by Lol Hammond and Murray Clark

Composed by George O'Dowd, Jon Moss, Michael Craig and Roy Hay

© EMI Music Publishing Limited

By kind permission of EMI Music Publishing Limited

TOUCHING THE SKY

Performed by Meeker

Written by Rachel Morrison & Tom E Morrison

Courtesy of Meeker

Published by Copyright Control

MERCY

Performed by Bliss

Written by Rachel Morrison & Tom E Morrison

Courtesy of Bliss

Published by Copyright Control

TOO SHY

Performed by Kajagoogoo

Composed by Chris Hamill, Steve Askew, Nick Beggs, Jeremy Strode, Stuart Neale

© EMI Music Publishing Limited

By kind permission of EMI Music Publishing Limited

Licensed by courtesy of EMI Records Limited

EVERYBODY'S GOT TO LEARN SOMETIME

Performed by Lesley Manville

Produced by Lol Hammond and Murray Clark

Composed by James Warren

© Warner/Chappell Music Limited

By kind permission of Warner/Chappell Music Limited

Made with the support of North West Vision through the Merseyside Film and Television Fund, a project part-funded by the European Regional Development Fund

Filmed entirely on location in the Isle of Man, Liverpool and London

A Take 9 Film Production for Magic Light Pictures and Tubedale Films

The events, characters and firms depicted in this motion picture are fictitious.  Any

similarity to actual persons, living or dead, or to actual events or films is purely

coincidental.

Ownership of this motion picture is protected by copyright and other applicable laws and any unauthorised duplication, distribution or exhibition of this motion picture could result

in criminal prosecution as well as civil liability.

Made with the support of the UK Film Council's New Cinema Fund and Development Fund

© UK Film Council/ Magic Light Pictures (Commissioning) IOM Limited 2006

All rights reserved

